Music 645D: Music’s Meanings 

Dr. Danielle Fosler-Lussier

204 B Hughes Hall

fosler-lussier.2@osu.edu 
Summary:

In this course we will explore a variety of approaches to how music conveys meaning, focusing in particular on the capacity of music to allude to other aspects of human experience, such as  

dance, storytelling, drama, and visual imagery; and we will investigate how music evokes emotion through the use of representational conventions. 3 or 5 credits.
Goals:

• Students will understand and apply theories of how music conveys meaning.

• Students will take their prior knowledge of musical repertory and reflect on it in new ways, relating theories about meaning to their experiences of music.

• Students will be exposed to a variety of different styles of musicological writing and will practice writing about music in formal and informal ways.

Important practical information:

• This course will be delivered entirely online. 

• Students will need to have regular access to a good computer and a reliable high-speed Internet connection. Students will be expected to complete an online orientation program before the beginning of classes to acquaint themselves with the course software. Students who are not comfortable using computers or who have only a slow Internet connection probably should not take this course.

• Students will be expected to put in an amount of time equivalent to what they would do for a “face-to-face” course: that is, 9-10 hours per week for the 3-credit option or 14-15 hours per week for the 5-credit option.

• Most of the course is conducted “asynchronously,” which means that not all participants must be online at the same time.  Most discussions will continue throughout the class week; you may log on and participate at times that are convenient for you. Although the exact time when you do your work is up to you, it is important to keep up with class assignments, discussions, and projects just as you would in a face-to-face class.  Students are expected to read and respond to the postings of other students at least five times a week. Substantial assignments will typically be due two or three times a week. 

• For some assignments students will be divided into small groups.  Groups will typically work in "asynchronous" fashion, so that group work should not produce schedule conflicts. If groups wish to discuss their projects in real time, they can agree on a time to use the "online chat" function of Carmen.

• The online format of our course presents opportunities and challenges. Perhaps the biggest challenge is communicating well while learning at a distance.  The instructor will strive to answer all communications from the students within 24 hours during the week, and to solve technical problems in a timely way.  If you have a complaint about how the course is being run, or a technical difficulty that is preventing you from completing your coursework, please contact the instructor to discuss the problem.

Disability Statement:

• You have a right to a classroom environment that helps you to learn; if you have a disability, special accommodations can be made for you. Please let the instructor know of any special needs as soon as possible either by email, after class, or during office hours.  The Office of Disability Services can be contacted at http://www.ods.ohio-state.edu/accser/index.htm or at 292-3307.  

Academic Integrity Statement:

• You have a responsibility to participate actively in our online class activities and to fulfill the requirements of the class honestly and honorably. The University defines academic misconduct as any activity which tends to compromise the academic integrity of the institution or subvert the educational process, including the submission of plagiarized work (source: Office of Academic Affairs).  For a detailed explanation of what plagiarism is, please see David J. Birnbaum’s “Avoiding Plagiarism,” available online at http://clover.slavic.pitt.edu/~tales/plagiarism.html. Students are expected to do their own work and to appropriately acknowledge the work of others. It is the student's responsibility to be familiar with University policies and the Code of Student Conduct (http://studentaffairs.osu.edu/resource_csc.asp).

Grading:
Quality and quantity of written contributions to discussions (see Outline of Topics):  35%

Writing assignments (see Outline of Topics): 30%

Final presentation: 10% 

(a synthesis of the findings of your final paper; your classmates should be able to read and understand it, including any audiovisual examples, in 12-15 minutes)

Final essay:  25% 

(a paper on a relevant topic of your choice, to be approved by the instructor; for 3-credit students, 1400-1600 words; for 5-credit students, 2400-2600 words)

Grading scale:

93-100: A, 90-92: A-, 88-89: B+, 83-87: B, 80-82: B-, 78-79: C+, 73-77: C, 70-72: C-, 68-69: D+, 63-67: D, below 63: E

Course Materials:

• Most of the readings and scores for this course are included in a course pack that must be purchased by all students from Uniprint  (http://uniprint.osu.edu/order/).  Some articles, not included in the course pack, are available online.  The separate purchase of one score (the Dover edition of Mahler’s Ninth Symphony) is also required.  

• Music examples will be presented as streaming audio from the University server and from the Naxos music library, both of which are available to students throughout the quarter free of charge.

Outline of Topics:

Each week will begin with a short introduction from the instructor and will also include listening and reading assignments, audio tutorials, and discussion.  [Two samples are enclosed as part of this New Course proposal: Week 3 and Week 5.]

Week 1: The idea content of music


Introductions and online orientation


Listening: 

Haydn, “Joke” Quartet, I





Jimi Hendrix, “The Star Spangled Banner”





Bartók, String Quartet no. 4, III





Monteverdi, Lamento d’Arianna, excerpt


Writing:

Short-essay responses to listening   


Discussion:

 the idea content of music


5-unit option:

respond to all four items instead of just 3

Week 2:  Affects, Topics and Figures


Reading:

Bukofzer, “Allegory in Baroque Music”


Listening: 

Bach, Cantata 77 (Du sollt Gott, deinen Herren, lieben)





Bach, Cantata 12 (Weinen, Klagen, Sorgen, Zagen)

Reading: 

Ratner, Classic Music, 9-29


Listening:

Brief examples of dance types





Mozart, “Prague” Symphony K. 504, I


Writing: 

Discussions of Bukofzer/Bach,  Ratner/Mozart


5-unit option:




Listening:

Vivaldi, “Summer” from The Four Seasons

Reading: 

Everett, The Four Seasons and Other Concertos, excerpt

Week 3: Affects, Topics and Figures continued

Initial proposals for final project due via email to instructor by April 22


Reading:

Allanbrook, “Two Threads through the Labyrinth”


Listening:

Mozart, Piano Sonata K. 332, I





Mozart, Piano Sonata K. 333, I


Writing:

Small group discussion and summary of Allanbrook’s 





analyses 





Reports back to large group and further discussion

5-unit option: 

Agawu reading and discussion

Week 4: Affects, Topics, and Form


Reading: 

Meyer, Emotion and Meaning in Music, ch. 1





Caplin


Listening: 

Haydn, Piano Sonata in E flat, Hob. XVI:52, I


Writing: 

Small group analysis of Haydn’s Piano Sonata in E flat





(in terms of Allanbrook and Meyer)


5-unit option:


Reading:

Meyer, Emotion and Meaning in Music, ch. 7

Week 5: Does musical form have a meaning?


Reading:

Parakilas, Ballads Without Words, excerpt





Hanslick, “‘Content’ and ‘Form’ in Music”


Listening:

Chopin, Ballades nos. 1 and 2





Haydn, Symphony no. 60, “Il distratto”





Wheelock examples


Writing:

Summary: Parakilas article





Discussion: ballad form and Chopin


5-unit option:

Wheelock, Haydn’s Ingenious Jesting with Art, excerpt





Discussion: Wheelock and Meyer’s theory

Week 6: Drama, scene, character, mood?  Music and program


Reading: 

Cone, The Composer’s Voice, ch. 1 and 5





Dahlhaus, Nineteenth-Century Music, excerpt


Listening:

Schubert, “Erlkönig” and “Death and the Maiden”





Berlioz,  Symphonie Fantastique, I, III





Harold in Italy , excerpt


Writing: 

Summary and critique of Cone’s argument





Discussion


5-unit option: 

additional discussion question

Week 7: How much can music tell?

progress reports on projects due in online discussion forum


Reading: 

Nattiez, “Can one speak of narrativity in music?”





Dahlhaus, Carl. Nineteenth Century Music, excerpt





Bonner, “Liszt’s Les Préludes  and Les Quatre Élémens”


Listening: 

Liszt,  Mazeppa  and Les Préludes 





Smetana, “Vltava” from Ma Vlast

Writing:

Discussion

Week 8: Narrative and music, continued


Reading: 

Newcomb, “Narrative Archetypes and Mahler’s Ninth 





Symphony”





Maus, “Music as Drama”


Listening: 

Mahler, Symphony no. 9

Group project: 
Analysis of Mahler, Symphony no. 9, I

Week 9:  Narrative and music, continued


Listening: 

Continued study of Mahler


Writing: 

Group project phase 2 and further discussion

Week 10:  Wrapup


Writing:

Individual online presentations of final paper projects





Discussion of presentations

Written final project due during finals week

